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Welcome to the D

Welcome to the Discussion

Welcome to the “Why Quilts Martter: History, Art & Politics Discussion
Guide,” a companion to the nine-part documentary series “Why Quilts Matter:
History, Art & Politics.” This series will change the way you think about quilts. It’s an
exploration of quilts with a capital Q that takes you on an amazing journey. Episode
by episode, this series introduces new ideas and uncovers the unsuspected size and
depth of quilt culture. Delve into the inner workings of the art world, explore behind
the scenes in the marketplace, and journey into the complicated, kaleidoscopic world
of quilts: explore two centuries of history; watch as women gain power from their
handiwork; consider the nature of art itself; and more.

I'm chrilled to say that this landmark series has been extraordinarily well-
received, and the second phase of this project is what you now hold in your hands.
The “Discussion Guide” was created because we didn’t just want people to watch the
series, we wanted them to discuss it. Through the use of this Guide, I hope you will
be a part of keeping this conversation going.

Within the Guide you'll find questions for each episode as well as specific
questions for targeted groups. A great deal of thought went into creating these questions.
They were designed by a wide variety of people — academics, quilt makers, collectors and
artists — who volunteered their time and talent to make this Guide a reality.

I hope you'll find questions and ideas that speak to you and questions that
push you out of your comfort zone. The Guide is meant to be a flexible working tool
and more of a blueprint for your discussion, so feel free to skip around in the Guide
or add your own questions. If you hit a hot topic we've missed, we'd like to know so
we can share it with our larger audience on our blog, and through social media.

We've also included a “How to Host” section, to give you a few suggestions
on how to use the Guide in a group setting so you can put all your energy into the
discussion itself.

I challenge you to add to the “Why Quilts Matter” conversation, raise new
questions and take the discussion to the next level. Whether you are a quilt maker, a
student, or a lover of art, you have a unique perspective to be shared. By the end of
the series discussions, I feel pretty confident you'll look at quilts in a whole new light,
even if you've been making quilts for years.

But enough from me. Now it’s your turn to do the talking, so let the
conversation begin!

Yours truly,

Shelly Zegart
Executive Producer and Host
“Why Quilts Matter: History, Art & Politics”



How To Use This Guide

This “Discussion Guide” is a companion to the “Why Quilts Matter: History,
Art & Politics” series. Go through the questions after watching an episode and
answer them in a group setting or on your own. They are meant to be a starting
point for you to create discussions around the series. Have fun with it. Create your
own questions. Mix up the questions. We would love to hear from you. Be sure
to connect with us on our social media sites and let us know what new questions
your group raises (facebook.com/whyquiltsmatter, twitter.com/whyquiltsmatter and
youtube.com/whyquiltsmatter).

We've also included a “How to Host” section (page 41) in case you need
ideas on how to use the Guide in a group setting. Our goal is to make this Guide as
turnkey as possible so you can put all your energy into the discussion itself.

Additional resources and information are on page 45 titled “Resources,”
so explore it all before you begin. Learn more about all the featured images in
our “Image Resource Guides.” If you are hosting a quilt exhibition check out our
“Exhibition Programming Opportunities” guide. Visit the “Events” section on our
site to see what others have been doing to develop programming.

We hope all of it will stretch your limits and provoke conversation. Most
importantly we hope the Guide will help you to think about quilts in new ways.

How To Use This Guide



Episode 1: Quilts 101 - Antique and Contemporary Quilts

w

Quilts 101 -

What is a quilt? This episode introduces the audience to the brave new

world of the American quilt, where that question has many different

answers. If a “real” quilt is a three layer fabric sandwich sewn together and
folded over a bed, how do we define the quilt that is an amalgamation of
fabric, photography, print making and other media, and hangs on a gallery
wall? Our experts contribute varying perspectives, setting the stage for the
complexity of the series’ primary topic — why quilts matter and how they

relate to history, art, and politics.

QUESTIONS FOR
EVERYONE
*  What kinds of emotional
connections do we have with quilts,

and why do they engage us? How do
they speak to our inner heart?

* Despite the fact that people have
different definitions of what a quilt
is, what characteristics do you think
quality quilts from all eras share?

e If you own a quilt, what are your
plans for its future? What are some
things you should record about it
to help future owners understand
its history?

* Are there regional differences in the
styles of quilts past and present?
Today, the east and west coasts are
described as having more studio
art quilts. What about other more
specific areas? With antique quilcs for
example, how is a New England quilt
different from one made in Georgia?

* In what ways do quilts reflect
their eras, their makers, and
their communities?

Why do you think studio art quilt
makers sometimes incorporate “found
objects,” like cigarette packages, into
traditional quilt forms?

What does the statement, “A quilt is
a recycled work of art” mean?

How has the evolution in quilt
definitions, styles, and techniques
reflected quilt makers” developing
relationship with the nature and
purpose of quilting?

This episode showed both
contemporary traditional and studio
art quilts. Which appeal to your
aesthetic sensibilities, and why?

Some have argued that quilts,
especially antique quilts, “matter”
because of their “centrality to
American culture.” What does this
mean?

Given the variety of fabrics and
notions available today, what would
it take to move you out of your
comfort zone to try a new style?



Q
=
<

>

e,

@)
e
3
I

(@)]
=
(aa]

v
!
=
o

(1]
N

Y
-]

e

]
(1]

=N
]

~

We all wonder how people dressed, traveled, and behaved in
generations past, and we need only to look to quilts to find out. Since
quilts were made, not by artists, but by ordinary women whose lives
they closely reflect, they are founts of information about the people and
periods they represent. In this episode we will explore the quilt’s unique
ability to preserve, not only our own family histories, but the history of
America beyond the reach of memory.

¢ What was America’s major
contribution to quilt styles? Why do
you think the repeating block style
flourished in America?
* In what ways do quilts reflect the

" . ; bl
eras. fwhich:tirey wore: mad el * How have the field of quilt studies

and the advent of the studio art
* How did late 18" and early 19* quilt affected the stature of quilts?
century economics influence what

became a distinctly American style « How s Bunllyquilss peovids

LE L insight into a person’s family
history and into the larger historical
* How did women’s use of quilts developments that affected a
as a fundraising technique family’s narrative?

illustrate women’s role in 19®

century American society? How Y
* In what ways were quilts used to

did quilt making allow women to . :
1 & celebrate rites of passage? Are quilts

circumvent limitations imposed i E
used in similar ways today?

by their culture?

R i ¢ How do quilts keep communit
* In what ways does a quilc’s historical 1 E ¥

history alive?

signiﬂcance enhance its value?

* How do quilt designs indicate
the socio-economic status of the
maker, place of origin (rural or
urban), education, and available
quilt materials?
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How does sales price equate with * Many museums are now acquiring
“museum quality,” or does it? antique quilt collections, as opposed
to individual quilts. How do you
present a quilt collection to the
public with a specific point of

view? Is it important to present the
collection in the way the original

If you are buying contemporary
quilts for your museum, where

are you buying them? Does your
organization use Studio Art Quilt
Associates (SAQA) and other online
site resources to find quilts?

collector envisioned?

CREATE YOUR OWN QUESTIONS OR TAKE A FEW NOTES:

Episode 3: The Quilt Marketplace




What is Art?

You think you know art when you see it, but this episode of “Why Quilts
Matter” may make you think again. Turns out the quilt is the perfect

test case for a dozen theories about what makes art, well...art. Take

the art verses craft debate: As a domestic object made by women for a
practical purpose, the quilt falls squarely into the “craft” category, and a
humble one, at that. But do some quilts become “art” when exhibited like
paintings, on a museum wall?

QUESTIONS FOR *  What role does “originality” have in

the art verses craft conversation?

EVERYONE

* Is there a difference between a quilt
that was not made to be functional,
but could be, and a quilc that was
made to be functional, yet is so
visually interesting it might find its
way onto a wall? Is either one are?
Are both art? Why?

* Britannica Online defines art as
“the use of skill and imagination
in the creation of aesthetic objects,
environments, or experiences that
can be shared with others.” Do
you think this is a good definition?
Under this definition, is there any
medium that does not have the
potential to be art? * Consider for a moment your
personal choices in creating your
home environment. What place do
beauty and visual pleasure have in
your life?

* Have you ever thought about quilts
as art? After watching this episode,
has your opinion changed? How?

* Consider the eclectic range of

* One of the ways we designate that a _
materials that are used to make

quile is art has to do with where the

- } ) quilts or quilt-like objects today,

= piece winds up. How do museums I : - ith ’
< _ « as well as experimentation wit

- either fuel or defuse the “art verses -

. N forms. Whart criteria should we use
- craft” debate? ; y

© to define an object as a quilt? Does
£ ; ; ;

= it matter that we still designate a
. * How important is good technique separate category called “quilts?”
< to art? Why?

Y

= *  When it comes to quilts in the art
g * How important is innovation in the world, they carry domestic historical
‘s creation of art? Why? baggage. What do you think this
w

statement means?



“The Most Famous Quilts in America?”

= Gee's Bend:

Gee's Bend: “The Most Famous

In 2002 the art world was rocked to its foundation by a group of unusual,
abstract quilts made by African American women from an obscure hamlet in
southern Alabama. People lined up around the block to see them. Join us as
we trace the journey of the quilts of Gee’s Bend from the clotheslines of the
South to the exhibition walls of the country’s greatest museums.

QUESTIONS FOR )
EVERYONE

The quilts of Gee’s Bend were
described as innovative and
imaginative, and yet they were
created in an isolated community.
Where do you think the quilt makers
of Gee’s Bend got their inspiration?

Gee’s Bend quits are often referred
to as the most famous quilts in
America. Do you agree or disagree?
Why or why not?

How do some of the Gee’s Bend
quilts visually evoke a sense of time
or history?

Why might the Gee’s Bend quilts
be overlooked by the general
quilting public?

Does your experience and
understanding of the Gee’s Bend
quilts change depending on where
you see them (examples: on a bed,
hanging on a clothesline, on a
museum wall)?

Compare and contrast Gee’s Bend
quiles with abstract paintings. What
are some of their differences? What
are some similarities?

Why do certain concepts appear in
different art forms at the same time,
yet in completely unrelated places?
For example, artists like Mark
Rothko, Elsworth Kelly, Jasper
Johns, and the Gee’s Bend women
are contemporaries.

How have the women from Gee’s
Bend, or their quilts, changed
since their quilts became world-
renowned? Does success change the
quilt makers and the art form?

Images of the Gee’s Bend quilts as
stamps were issued by the United
States Postal Service. What other

art images have you seen on postage
stamps and what art images would you
like to see on stamps in the future?

Why did the quilts of Gee’s Bend
cause a negative reaction among
some quilt makers?



Empowering Women

In this episode we look at the quilt’s historical and current roles as an
avenue of personal expression, a sly medium of social and political opinion,
and a building block of financial security for women. Curators, quilt
makers, and scholars discuss the surprising number of ways in which the
quilt has been and continues to be, woven into the histories and psyches of
our mothers, our sisters, ourselves.

Episode 7: Empowering Women One Quilt at a Time

QUESTIONS FOR

EVERYONE

Has your opinion of the political
content of quilts changed after
watching “Why Quilts Matter?”
Explain.

Why do historians and artists
oftentimes simultaneously describe
women’s quilt making activities as
both a form of oppression and a
source of liberation?

Name some ways that women
in the past felt like quilt making
liberated them?

What do you think people mean
when they talk about “women’s
work?” Do they use the term in a
positive or negative way? Explain.

Do quilts speak only to women?
Why or why not? How have men
related to quilts in the past? How
do they relate to them now?

In the past decade, more men

have become quilt makers. Should
quilting remain a woman’s domain?
How does the presence of men alter
the field of quilting?

* How do contemporary expressions

of political concerns in today’s
quiles differ from political
expressions in 18", 19", and early
20™ century quilts? What do these
differences say about women’s
changing roles in American society?

What does Carolyn Mazloomi
mean when she says that the quilt
has a “soft voice?” Is it effective,
subtle or too late?

Some historians argue that the
messages in quilts are becoming less
covert than they once were and more
confrontational and obvious. Do you
agree or disagree? If there is a change
what might account for it?

In the series, John Begley said that
“Grandma had an agenda.” What
does that phrase mean to you? Have
you ever made or bought a quilt
that had an agenda? Explain.

Describe a specific social, economic
and/or political cause that you are
passionate about, and explain how
you would use quilt making to
address your concerns.



How to Host

You have the guide, you're excited to get this conversation going, but you may be a
bit unclear on where to start. Our “How to Host” section will help give you ideas on
different ways to use the guide. Remember, this is flexible so feel free to take bits and
pieces and make it your own!

WHEN:

Frequency — There are nine 27-minute episodes within the “Why Quilts Matter”
series, which can be broken up in several ways. There is also a 10™ discussion titled:
The Big Picture - Looking Forward.

* Power THROUGH (2.5 hour evenings) — Make it about a month-long
commitment by showing two episodes each week. This means longer
evenings but a shorter overall time commitment. Spend the first hour
showing 2 episodes and the next hour to hour and a half discussing the
episodes with the questions from the guide. On the final week show the last
episode and spend time viewing the extra footage at the end of the DVD
and celebrating the completion. Serve refreshments!

* MAKE IT A YEAR-LONG GROUP (1.5 hour evenings) — If your group is in it for
the long haul, extend the discussion to one episode a month. Take your time
and dive deep into each episode. Spend the first 30-minutes watching the
episode, and the next hour discussing.

* Discussion-oNLy EVENTS (1 hour evenings) — If your group is very pressed
for time, have members watch the suggested episode(s) in advance and show
up for the discussion portion only. This will allow you more time to talk
and removes the need for a TV set-up. It does require members to each have

their own copy of the DVD.
WHERE:

Location — For the location make sure you have a large enough screen so all can see
and enough seating. (Of course if members are watching episodes prior to coming
to the event then this isn’t an issue). To help make conversation easy, make sure to
arrange seating in a circular setting, or a set-up that all can hear and be heard.

The guide can be scanned so that it can go through your computer to a big screen.

* PICK A LOCATION AND STICK WITH IT — Select one location that is conducive
to screening. Pros: It makes it easy for your guests to remember. If it’s a set-
up that works, then why change? Possible Cons: This also puts the burden
on the hostess in terms of clean-up and refreshments.

* Rotate THE GrROUP — If your group would rather share the responsibility,
have each person sign up to host a Club meeting for one month or one
week. Pros: No one person is stuck with hosting duties. Possible Cons: The
set-up from location to location may not be ideal. Make sure they have a
DVD player, a large-enough screen, and seating.

How to Host

* CONSIDER LOCATIONS OUTSIDE THE HOME — Check out your local library or
art center to see if they have rooms available. Be sure to ask about the audio-



WHo:

Invitees — Plan out the size of the group and who you want to invite.

How:

Flow of the event — From the time you send the invite to saying goodbye to guests,
here is our recommended flow.

visual equipment so there are no hidden charges or surprises. Also, think
about existing meeting places you use for your guilds or other groups.

Size — Pick a group size that you can accommodate. If you have the space
to host a large group, consider breaking into groups of smaller numbers (10
or less) during the discussion portion. This smaller size may make it more
comfortable for some people to participate.

WHo To INvITE — The series is designed to spark conversation with quilters
and non-quilters alike. While quilters may naturally gravitate to such an
event, dont leave out your non-quilting friends. Think of it like a book club,
not everyone is a science-fiction fan, but they can still take part in a wide-
genre of books. Sometimes it is good to get people out of their comfort
zone.

THREE WEEKS PRIOR TO THE EVENT — Send a general invite to friends, fellow
quilt makers, and community members. Using the suggested text, explain
what the Conversation Club is and the time commitment. Include details of
the first event — date, location, time, what to bring.

ONE WEEK PRIOR TO THE EVENT — Send a reminder out making sure
everyone has a copy of the “Discussion Guide.”

EVENT DAY, BEFORE GUESTS ARRIVE — Provide adequate seating so everyone
can see and hear the series. Consider a table with refreshments — appetizers
and drinks. If you are hosting the series during dinner time you may want to
turn your event into more of a potluck occasion.

DURING THE EVENT — Introduce new members. The conversation may flow
easier if people are comfortable with one another. After introductions give
a brief overview of that evening’s episode(s) (you can read the descriptive
paragraph included in the guide) and then play the episode. Once the
episode concludes take a brief break or launch right into the conversation
guide questions.

FoLLow-up — Let us know how your conversation went! Be sure to stop by
www.facebook.com/whyquiltsmatter or www.twitter.com/whyquiltsmatter
to tell us any hot topics that arose. If it was a good conversation in your
group we'e sure our fans will also want to hear. Take pictures of your group
as well and share on our social networking sites. We'd love to feature them!

REepEAT — Be sure to send out reminders and invites for the next event via
emails, social networks or mail.

How to Host
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